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Abstract

The distinctive features of the applied national culture are vividly reflected in the Kazakh folk art. Its origins go far
back into the centuries, and it is fed by the same inexhaustible spring of folk art that gives rise to any kind of art. This
ancient and eternally young art is brought to life by various kinds of people’s desire to figuratively reflect their aesthetic
perception of reality. From generation to generation, nameless artists passed on their rich experience, contributing to
the formation of a national style, national artistic traditions, which determines the unique identity of any folk art.
Traditional folk culture in the past was universal, defining and regulating all aspects of community life: lifestyle, forms
of economic activity, customs, rituals, adaptation of social relations of community members and attitudes to nature,
the world, beliefs, beliefs, knowledge, language and folklore, in traditional symbolic expression. In folk art, we most
often think that decoration is the carrier of the main ideas of the artistic form and the basis of tradition. While jewelry
is most often used as fine jewelry in professional art, it plays a special role in traditional art, especially as a language.
The ornament is directly called «specific folklore», which is extremely important for revealing its meaning. We will
not consider the artistic and spiritual integrity of the decoration itself, because this is impossible in this article, so we
will focus only on some of its aspects. The research was carried out within the framework of the project of the Ministry
of Education and Science of the Republic of Kazakhstan AR09259280 «Languages of Kazakh culture as the basis of

ethnic identity: semiotics and semanticsy.

Keywords: traditional art; Kazakh ornament; culture, decorative and applied art of the Kazakhs.

Introduction Today, the well-being of
society depends on investment in education.
Accordingly, the modern market of the
education system is dynamically developing
and integrating in an environment with its
own requirements of the time. One of the
priorities in Kazakhstan is the development of
an education system that corresponds to the
model of developed countries. It should be
noted that our state has taken many significant
steps over the past ten to fifteen years to
improve competitiveness in education. Head
of State Kassym-Jomart Tokayev in his address
to the people of Kazakhstan dated September
1, 2020 noted that: «It is necessary to resume
the activities of «children’s circlesy, where

representatives of the younger generation could
learn the basics of creativity and handicrafts»
[1]. In this context, the ability of a nation to
preserve the identity of its culture through its
development is important.

The study of the cultural phenomenon of
nomadic civilizations, to which the Kazakh
one belongs, helps to delve deeper into the
philosophical and ideological basis of traditional
art and understand the spiritual aspects of
modern cultural development. The creative
potential and artistic principles of the traditional
Kazakh culture managed to be preserved and
transformed into images and concepts that
became the foundation for a new art when the
nomads were forced to change their way of life
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and began to form a different worldview. The
handicraft culture of nomadic Kazakhs should
be considered as an example of stability and
harmony of traditional cultures of the East [2].

Main body. Literature review. The
literature on the study of ornament as a
cultural language, traditional art and the use
of traditional motifs in modern times is very
extensive. Special attention should be paid to
the study of A.A. Shevtsova, where the author
in her dissertation considered and classified
Kazakh folk ornaments of the XIX and early XX
centuries on the basis of a wide range of
comparative materials, highlighting ornamental
motifs, and also considered the relationship
between ornamental forms and people [3].

In the work of K.T. Ibraeva on the topic:
«The ornament of memorial monuments of
the Kazakhs (based on the material of the
Mangyshlak necropolises)», the author tries
to consider the architectural decorations of
various architectural works separated by time
intervals in order to find the common, natural
and typical. She also tries to find common
features in order to clarify the specifics of each
work. The research analysis ultimately explains
the correlation of general and special, constant
and variable, stable characteristics of the style
in relation to the contribution of the Aday clan
and its practicality, specific expressions and
modifications of diversity [4].

The article «Folk ornament as a source of
ethnogenesis» by A.E. Asanova is directly
related to the study, where the Kazakh
ornament is considered as a system of
historical, geographical and ethnosocial. The
work pays attention to the stylistic features of
the ornament, as well as the semantics of the
elements and the symbolism of color, with the
display of customs, traditions and everyday life
of the Kazakh people [5].

The definition of an ornament was proposed
by a well-known researcher of this phenomenon
in Kazakhstan, Kazhgali uly A., who defines it
as «the art of a systemic relationship between
symbols of visual perception» [6].

In the article «Ornament» in art education:
historical  prerequisites and pedagogical
potential, A.K. Veksler considers the subject

of the study «ornament» in a visual context,
a component of perception having complex
attributes of an artistic and aesthetic system.
Mastering the possibilities of ornament in
theoretical and practical directions, in modern
art education [7].

The article Semiology of Kazakh Ornaments
examines the specific meanings of Kazakh
animalistic ornaments, shows the meaning of
various national Kazakh ornaments in non-
verbal communication [8].

The article «The Role of the Kazakh
National Ornaments in Aesthetic Education»
examines the features of Kazakh crafts and
ethnic ornaments. The views and judgments
of Kazakh and foreign scientists are presented.
The authors showed examples of drawings
of ethnic ornaments, expressions of meaning
through educational games and their application
in practice [9].

In the article «Artistic embroidery of the
Kazakhsy, the author presents the material of
Kazakh embroidered carpets of the Eastern
Kazakhstan, obtained during field expeditions
[10]. The issues of traditional ornamental art of
the Kazakhs of the steppe zone of the Western
Siberia at the end of the XIX-XX centuries are
covered in the work of A.A.Dayrabayeva [11].

Decorative techniques in the decorative
and applied art of the Kazakhs (jewelry,
koshmovalyanie, wood processing) and along
with this products of characteristically specific
forms related to ethnic signs on the scale of the
republic are considered in the article by ShZh.
Tokhtabayeva [12].

Modern art of Kazakhstan is developing
in line with the general culture. But, the folk
art of the Kazakhs is organically included in
the culture and life of modernity. The whole
objective world of national life, starting from
the yurt and ending with any dish or bowl, is at
the same time the world of art. If the paintings
of Gzheli and Khokhloma, the Vyatka toy have
long been distinguished in separate decorative
areas, then the Kazakh «syrmak» or «tekemet»
are now not only decorations of any modern
apartment, but also functional household items.
This situation alone is enough to explain the
strong influence of the traditional art on the
modern professional art of Kazakhstan.
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It is believed that a work of art is considered
to be a so-called symbolic product, its meaning
and meaning are historical. Although aesthetic
(and financial) values change from period to
period, where yesterday’s unimaginative and
meaningless suddenly acquires the status of
valuable, the understanding of the value of
works of art also changes [13, P.44]. We believe
that traditional folk art has a high degree of
informativeness; it reflects its time, local
traditions, it is possible to isolate the basic
layers — the core of artistic achievements, as
well as innovative motives.

The formation of traditional art in the depths
of mythology caused the traditional art to be a
cult ritual action, recreated in ancient times by
all known means of expression. It is a fusion of
cult actions and life reality. As M.A.Nekrasova
notes, folk art overestimates the original image,
constant motivation in new relationships and
adds new impressions and ideas to it. This is the
source of its various forms. At the same time,
however, features that emphasize the national
and regional characteristics of a particular center
of folk art should not disappear; on the contrary,
they turned out to be a necessary condition for
artistic diversity [14, P.14]. We agree with that,
because tradition acts as a creative method and
a key to understanding the artistic structure as
the integrity of folk art.

Methods. Although there is no theme in the
traditional art of the Kazakh nationality, it is full
of concrete and vivid content. We are talking
about the universal laws of the external world,
formulated by folk art, which can be accepted
by the perception of any viewer. These are the
physical laws of gravity, balance, rhythm and
color, which are passed down from generation
to generation to express a firm assessment of
the conditions of life, continuous movement
and struggle. As a means of expression, they
identified a whole range of emotions - from the
best to the negative. Therefore, the combination
of a decorative symmetrical balance, a simple
rhythmic structure appears as a predictable
and observable fixation, that is, as a reliable
life situation, or as a composition that corrects
changes in tension — from extreme intensity
to reduction and deceleration. Kazakh art has

absorbed the creative heritage and cultural
influence of antiquity and the Middle Ages
and has formed its own national tradition. It is
focused on the richest levels of the centenary
of the artistic achievements of Kazakhstani
masters. The chronological analysis reveals
a number of connections with the geometric
ornament of ceramics, as well as some
constructive solutions of Bronze Age jewelry,
the animal style of Saka jewelry, colored works
of the Uysuns and the decorative technology
of inlay jewelry of the Huns, as well as
some constructive solutions of the art of the
Kimak-Kipchaks. In the modern conditions of
globalization, it is extremely necessary to form
and maintain a complete, fully recognized and
realistic picture of Kazakhstan in the eyes of the
international community. Today, representatives
of modern humanities are very interested in
studying phenomena with obvious regional and
national characteristics.

The result of updating the programs of
cultural policy of Kazakhstan is a tendency
to rethink the ancient national traditions. At
the present stage, in almost all spheres of the
manifestation of Kazakh culture, we can observe
not only the influence of the latest global trends,
but also attempts to address the origins, the
essential foundations of the worldview and
value orientation of the Kazakh people.

The traditions of the spiritual and material
culture of the Kazakh people are the fundamental
factor determining the direction of creative
research of the national art. The reference to the
heritage of our ancestors is a landmark for the
entire Kazakh art of the beginning of the XXI
century. «The Republic of Kazakhstan, located
at the crossroads of two great world cultures
of Asia and Europe, faces the need to find its
own way in a qualitatively new socio-cultural
world in the exercise of its historical mission,
reflecting the state and national interests of its
citizens» [15, P.4].

Results. Ornaments are one of the
most representative traditional ethnic art in
Kazakhstan. This is the oldest and most logical
picture of the national identity of Kazakhstan,
expressed in a certain visual form.

The Kazakh ornament is a complex and
feasible multifunctional system, the share of
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functions of which changes over time. For
example, at the end of the XIX century, a certain
position of an ornamental insert on a particular
object (together with other signs) could give a
fairly accurate social and ethnic characteristic
of the owner, i.e. the function of the ornament
as an ethnosocial identifier was fully invoked.
Currently, the aesthetic function of jewelry is
coming to the fore, and their magical properties
have disappeared. However, interiors and
objects in the «ethnic style» are becoming more
and more famous and fashionable. [16, P.526-
527].

In the interpenetrating cultures of
neighboring peoples, the art of the Kazakhs
was the most localized. It is not by chance
that the ornament occupies a large place in the
cultural heritage of the Kazakh people. This
ancient and eternally young art is brought to
life by the desire to decorate everyday life,
create comfort, express the aesthetic perception
of reality. When comparing the Kazakh folk
ornament with the ornament of the Tajiks or
Uzbeks, its distinctiveness is particularly clear.
First of all, the concepts of «background» and
«main motif» are inherent in most ornamental
systems. The ornamentation of manuscripts,
ceramics, wood carving have a clearly defined
pattern, opposed to the background. The Kazakh
ornament is mainly distinguished by the absence
of this division into background and image,
more precisely, the absence of the concept of
«background». Very often it is «positively
negative»: the background and the image are
dynamically mutually replaced in the process
of perception. Of the two motifs that make up
the overall ornamental composition, each can
be read both as an image and as a background.

The structure of Kazakh ornaments is
diverse, and we can talk about it from several
directions. In Kazakh ornaments, the most
important place is occupied by drawings
of animals, which are most often used for
transporting animals on the principle of replacing
the whole with parts. An important place in their
creation is occupied by schematic diagrams
of iconic images of some household items
and natural phenomena. Sometimes different
parts of different animals are combined in one

plastic picture. Hence the traditional name of
individual motifs: «ram’s horn», «bird’s eye»,
«camel’s trail», etc. A number of studies of the
Kazakh ornament have studied it in this regard.
The understanding of the general emotional and
philosophical content of the ornament has not
yet been the subject of special research.

The appearance of artistic images of animals
in art is associated with the peculiarities of
ancient magic and hunting rituals. Indicative
in this respect is the so-called «animal style»
of the middle of the I millennium BC, formed
in the Scythian-Sarmatian jewelry art and
weapons production, where the image of
animals was identified with the supreme power
of the ruler and acted as a sign of power, and
also symbolized the best human qualities
(courage, valor, bravery) [17, P.118]. The
most widespread are clearly stylized motifs of
zoomorphic, geometric and plant ornaments,
found in a variety of combinations [18, P.290].

Decorative and applied art, based on
the processing of natural raw materials and
domestic animals, has the characteristic features
of family crafts. There were women’s types
of occupations (koshmovalyanie, weaving,
embroidery, fabric mosaic work - quraq) and
men’s (processing of leather, wood, bone,
jewelry and blacksmithing). Women also took
part in the processing of pelts and skins, which
is still the case in traditional life [19, P.3].

The most common type of applied art of
the Kazakhs is koshmovalyanie, which is
distinguished by the originality of the decor
[20]. In the compositional component of
syrmaks and tekemets, as well as other beds and
carpets on the wall, there are several schemes
for constructing decorative motifs. Tekemets are
usually decorated very traditionally: they always
or almost always separate the central zone from
the border, the central zone is divided into three
or four equal squares or rhombuses (sharshy),
in which a large cross is carved, qos muyiz
(connected horns). Muyiz is a stylized image
of sheep’s horns. It is connected to the idea of
wealth, increasing the number of livestock and
the security function. Such ornaments decorate
tekemets, syrmaks, alashas, and these images
are also found in architectural structures. The
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main colors used are brick red, yellow, blue,
green and blue, brown and black. Sometimes
this pattern is complemented by another option
— in the form of «bitpes» — stylized running
waves, double curls or spiral curls in the shape
of'the letter S. Nevertheless, the traditional, most
popular and most frequently used version of the
mentioned qos muyiz is sometimes very simple
and has a form that is also easily identified.
Often, the border of the entire koshma or
individual squares of the central field was
made with the ornament bitpes, synar muyiz

(one horn) or synar okshe (heel), a number of
triangles tumarsha (amulet), baldaq (crutch) —
a geometric motif. The most common type of
Kazakh ornament, which usually decorated
felt products. The rhythmic structure of the
presented motif frames the contour of the
composition. A common range of colors is red
and black. Synyk muyiz is a broken horn; folk
craftsmen decorated carpets, mats, baskurs,
alasha, bags with this motif. Its main colors are
red, burgundy, green, brown, black (Figure 1, 2)
[21, P.43].

Figure 1, 2. Types of Kazakh ornament (ram’s horns)

In addition to felt syrmaks and tekemets,
other types of products were also ornamented,
which differ and are divided into subspecies
according to the technique of execution: lint
— free and semi-pile woven products (alasha,
baskur), chiy mats made of reed, embroidery
products, many household items, costumes;
elements of a dwelling-yurt, leather products,
jewelry, wooden, bone, stone products and
objects were ornamented.

The forms and names of these motifs
and elements reflect the variety of patterns
and decorative elements, their semantic
meaning, allegorical properties of phenomena,
environmental objects, animals, birds and
simple geometric shapes. There are many of
them, they have an ancient origin and can be
based on universal tamga symbols, Turkic
symbols, universal symbols and symbols
of cultural significance. We believe that the
tradition of calling some decorative patterns
animal body parts is inherited from the ancient

Turks, when they used animal body parts to
denote the universal tamga logo.

Almost all the elements of the Kazakh
ornament were read in a completely specific
way. We can trace this in the works of researchers
Margulan, Ibraeva, etc. The ornament in its
original form is a kind of magic spell that
covered the surface of the walls of ritual caves,
figures, dishes. Later, these magical signs were
transferred to embroidery, weaving, jewelry
[22, P.135].

In the Kazakh decorative and applied art,
plant decorations and patterns dating back
to antiquity are also very popular: paintings
depicting flowers, leaves, trees, fruits and
seeds. The ideas of growth, fertility and vitality
are associated with the image of a tree. From
the image of the world tree in the traditional
consciousness, the tree of life is formed,
then the family tree and, finally, the ancestral
(genealogical) tree, which reflects the process
of converting global symbols into private
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symbols. Images of shrubs, buds of plants with
curly leaves, clover and many flowers are also
common.

Gul, which means flower, has a variety of
image options, including: a bud, a tulip, a lotus,
etc. This flower is associated with the birth

of the fruit, the renewal of eternal renewal,
as well as the birth and abundance of life. In
addition, all these patterns decorate household
items of Kazakhs, such as wall carpets. Color
— preferably red, yellow, orange and burgundy
tones (Figure 3).

Figure 3. Gul (flower) (according to the sketches of the elements of U. Zhanibekov)

There are also cosmogonic motifs in the rich
baggage of Kazakh ornamental motifs. Zhuldyz
is a star; in the traditional consciousness, this
motif is identified with the human soul among
the Kazakhs. The heavenly bodies have always
been endowed with purifying power. The motif
adorns the central parts of the carpets. Main
colors: red, blue, burgundy

Another of the most common motifs in
the Kazakh ornament is a cosmogonic origin,
for example, zhuldyz — star, in the traditional
consciousness this motivation corresponds to
the human soul of the Kazakhs. The heavenly
bodies have always received the power of
purification. The pattern often adorns the middle
part of the carpet, the main colors are red, blue,
burgundy-red (Figure 4).

D
e

Figure 4. Zhuldyz (star) (according to the sketches of the elements of U. Zhanibekova)

Each of the groups of ornaments: plant,
animal, geometric and cosmogonic, contains a
certain meaning. Any element of the ornament
has a specific purpose. Elegant swallows,
amazing petals of plant ornaments decorate

outerwear, as well as girls ‘ dresses. Zoomorphic
motifs, ornaments in the form of an arrow tip,
an eagle, decorated the boys  clothes. Certain
clements were used in the decoration of hats,
outerwear, trousers. For example, the patterns of
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a camel’s trail, a mouse’s trail, a dog’s tail have
almost never been used to decorate hats. The
«reading» of ornaments is a kind of universal
key that opens the riches of folk culture [23].

The source of creativity for Kazakhstani
designers are such well-known Kazakh
cosmological ornaments as shenber (circle),
shimay  (strikethrough), tortqulaq  (four
sides of the world — tortqul — cross), zhuldyz
(star), ayshyk (crescent), etc. As you know,
historically there have been several types of
ornaments based on two sources-natural forms
and geometric shapes — rectilinear (ribbon)
ornamental stripes, circular (ring) ornamental
compositions, centric (rosettes), mesh, based on
the symmetry of polygons, etc. Thus, the main
types of ornament are used, the centric type of
ornament [24, P.137].

If we delve into the prehistory of the Kazakh
ornament, we will encounter the «animal»
style that was widespread among the nomads,
including not only the Uysuns, Sakas, but also
the Scythians of the Black Sea region. In the
absence of coloristics, Kazakh ornaments have
one of the most important principles of animal
style — the interpenetration and interrelation
of motifs, their dynamic balance. The national
style and artistic painting in crafts meet the
high standards of artistic quality, reflect the
traditions and tastes of people and give them a
real spiritual and plastic value. A living example
in art is the animal style, in which the animal
world as something impermanent, change and
life according to its laws perfectly reflects the
worldview of nomads, while the sedentary
culture prefers a stable world of plants and
minerals, revealed through geometric motifs.

However, having carefully studied the essence
of geometric ornament as the oldest decoration,
the viewer cannot help but notice that its
essence is reduced to a scheme, as the beginning
of any formation of space, which in some
sense contradicts what had been said. This is
because for the normal functioning of the entire
system, including the nomadic world and the
settled world, harmony is necessary, a kind of
distraction that ultimately unites and balances
everything.

Discussion. In modern Kazakh art, the
working materials of some Kazakh artists are
national ethnographic or elements, natural
elements, originally unlimited space on
pastures, prayer carpets, musical instruments
and other attributes. One of the directions
of their work is the reconstruction of the
mechanism of dissemination of culturally
important information, but not in a «pure» form,
but through visual and plastic art, symbolic
broadcasting in films, such as visualization and
implementation of traditional national culture,
and therefore ethno-cultural code.

Kazakh ornament has developed many
clear principles over the centuries. Plant motifs
are rarely found among them, ancient motifs
predominate. The specificity of the Kazakh
decor is the use of clean and bright colors.
These characteristics of turn-of-the-century art
are also inherent in traditional Kazakh art. Their
analysis allows us to link many characteristics
of modern art with traditional art and identify
possible aspects of tradition. An example of
the design and reflection of the features of
traditional folk art can be seen in the work of
the Kazakh artist O. Kotsyuba «Kenzhegul»
(Figure 5).

Figure 5. O. Katsyuba «Kenzhegul»
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In the works of the first professional Kazakh a reflection of the national style and originality
artist A. Galimbayeva, you can find a Kazakh of the traditions of Kazakh art (Figure 6).
ornament, in the still life «Dastarkhan», we see

Figure 6. A. Galimbayeva «Dastarkhan»

Among the artists of 60-s, one can single out quite an impressive size with a richness of the
the work of Tokbolat Togusbayev «Kitchen», realities of national life (Figure 7).

Figure 7. T. Togusbayev «Kitchen»

One of the brightest representatives of the artist’s work, realistic genre and portrait
modern artists of Kazakhstan with a bright compositions, in which the glorification of
national color inherent in the works and the use the connection between Asia and Europe is
of rich ornaments is Nurlan Kilibayev (Figure intertwined.

8, 9). Perhaps this is a distinctive feature in
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Figure 8. «The Golden Goddess»

Thus, the main difference of traditional
Kazakh art is that, in comparison with realistic
art, it consists of static artistic symbols, signs
and patterns. Art is a product of a personal
nature, which depends not only on external
influences, but also on purely personal
emotional thinking, empathy and biological
data of a person. Therefore, it is not possible
to objectively evaluate the creativity of each
artist, since creativity has a subjective origin.
Although art originated from subjective sources,
the emerging traditional world perspective has
been honing classics, static images and a more
or less stable attitude to artistic forms and colors
for centuries.

Conclusion. Today, the process of national
self-identification of Kazakh art is influenced
by global trends. In addition, we can observe
the observance of ancient traditional artistic
expressions, such as the use of ornaments
and ancient motifs. It is believed that the
philosophical nature of the decor in the
modern art of Kazakhstan is associated with
the conditions for creating a fully conscious
national cultural image.

Figure 9. «Zheti qazynay

So, the ornament is a kind of cultural
language, although the motives and themes of
folk art are basically the same, there are always
places for creativity. In modern art, every artist
brings something unique to his works, which
corresponds to his personality and the spirit
of the time. Today, many artists and masters
of decorative and applied art turn to the theme
of folk art, the use of national ornaments, in
order to find a living source of inspiration and
creativity. However, the reason for the vitality
of the tradition is deeper — the very structure of
folk art in its basic understanding reflects the
trends in the development of world and Soviet
art. These concepts can be revealed only by
analyzing the structure of traditional art forms.
The experience of using methods of systematic
analysis of the structure of works of art can be
used to identify some trends in the development
of art in Kazakhstan.

Consequently, art, as an indispensable part
of artistic and cultural education, which plays
a huge role in the cooperation of multicultural
societies, is able to give an understanding of the
creative approach and contributes to the correct
construction of a prosperous society.
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MbopaenueT TiJli peTiHeri ol0-epHeK: TICTYP #KIHe Kaziprimik

A.P. Xazoynamos', A.H. Hopazumos®

'Kaszax evlivimu-sepmmey MadeHuem uHcmumymol

2A6aii amoinoasel Kazax yummelk nedazo2ukansik yHueepcumeni
(Aamamei, Kazaxcman)

Anoamna

KazakTblH XaJlblK ©Hepi KOJaHOAIbl YJITTHIK MOJICHHMETTIH aipbIKiia OenriiepiH aikplH KepcerTi. OHbIH
Gacraymapsl FacsIpiapZaH OacTay aiaibl KOHE OJ OHEpAiH Ke3-KeNTeH TYPIH TYABIPATHIH COJI CapKbLIMAC XalbIK
HIBIFAPMAIIBUIBIFBIMEH HOpIICHE 1. Byl exenieH Kene jKaTKaH KOHE MOHI )Kac OHEep[i emipre op Typii azamaap
©3JIepiHIH IIBIHABIKTHI ACTETUKAIBIK KaObL1ayblH OeliHesni Typie OeliHeneyre JereH YMTBUIBICHI 9Keledi. ATayChl3
CypeTmIiep yprakTaH-ypraKka e3/epiniy 0ail Toxipudenepin Oepir, Ke3-KeNTreH XalbIKTHK OHepaiH KaiiTamanbac
©31H/IIK ePEKIIEIIriH alKbIHIANTHIH YIATTHIK CTHIIBI, YITTHIK KOPKEMIIK TOCTYpIACPAl KadbIITaCTBIPYFa YIIEC KOCTHI.
BypbIHFBI JOCTYpII XalIbIK MOJCHHETI omOeOarm OoJIbI TaObUIAAbI, KOFAMIACTHIK OMIPiHIH OapJibIK >KaKTapbiH
AHBIKTANIBI KOHE PETTECHIi: eMip CalThl, YKOHOMHKAIBIK KBI3METTIH (OopMaapsl, 9AeT-FYPhINTap, dNeT-FYPBIITAP,
KOFaMJACTBIK MYIICICPIHIH JIEYMETTIK KAaTHIHACTAPBIHBIH OcHimuenyi »oHe TaOWraTKa, IyHHEre, HaHBIM-
ceHimzepre, ceHimiaepre, OuTiMaepre JEreH Ke3KapacTapbl, JOCTYPJi CHMBOJIBIK KOPIHICTE T MEH (OJIBKIOP.
XaJbIK MIBIFapMaIIbUTBIFBIHAA 0€3eHAIpY — OYIT KOpKeMIiK (hopMaHBIH HETi3T1 HASSIIaphIH )KEeTKI3YIII )KOHE TOCTYPIiH
HETi31 Jer OiIaitMbI3. OIIeKeiep kobiHece KociOn eHepIe dceM OE3CHIIpY PEeTiHAe KOMAAHBIUIFAH Ke3/Ie MOCTYpIIl
eHepJIe, dcipece TUT PeTiHAe epekiie pest arkapa sl O-6pHEK OHBIH MAFbIHACKHIH ally YIIiH 6T¢ MaHBI3/bl «HAKTHI
¢dompKIOp» Men aTanaabl. bi3 0e3eHIipyAiH KOPKEMIIK JKOHE PyXaHU TYTACTBHIFBIH KapacThIpMaiMbI3, OTKeHI Oy
Makaixanga Oy MyMKiH eMec, COHJBIKTaH OHBIH KeHOIp aclieKTiIepiHe FaHa TOKTaIaMbI3.

3eprreynep KP binim skone rbutbiM MuHHCTpIiriHiH AR09259280 «Ka3ak MoIeHHETIHIH TijAEpl dTHUKAIBIK
COMKECTIKTIH HeTi31 peTiHAe: CEMHOTHKA KOHE CEMAaHTHKAY ’K00AChI asChIHAA KYPTi3ii.

Tytiin ce30ep: TOCTYPIi ©HEP; Ka3aKThIH OI0-OPHET1; Ka3aKTapIblH MOACHUCTI; COHTIK-KOITaHOATEI OHEePI.

OpHaMeHT KakK fI3bIK KYJbTYPbI: TPAAULIUA U COBPEMEHHOCTH

A.P. Xazoynamos', A.H. Hopazumos®

'Kasaxcrkuti Hayuno-ucciedo8amensekuil UHCIMumym Kyiomypol
’Kazaxcxuil Hayuonanbuwvlil nedazo2udeckuil yHusgepcumem umenu Aoas
(Anmamul, Kazaxcman)

Annomayus
B ka3zaxckoM HapoOIHOM HCKYCCTBE SIPKO OTPAa3UJIKMCh CaMOOBITHBIC YEePThl MPHUKIATHON HAIMOHAIBHOU
KyJAbTypBl. ETO MCTOKM yXOAST Janeko BIIyOb BEKOB, W MHUTAET €TO TOT K€ HEHMCCSAKAEMBIH POTHUK HApOA-
HOTO TBOPYECTBA, KOTOPHIA aeT Hadallo JI0OOMY BHUIY HCKYyCCTBa. JTO JaBHEEC U BCYHO IOHOE MCKYCCTBO
BBI3BAHO K JKM3HU PA3HOTO POJia CTPEMJICHHEM JItojieil 00pa3HO OTpPa3uTh CBOE ICTETHUECKOE BOCIPUITHE
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JeHCTBUTENbHOCTH. M3 MOKOJIEHNS B MOKOJIEHHE OC3bIMSHHBIE XYHOXXHUKHU NepeaaBaln cBOM OoraTtedmuit
ONBIT, CIOCOOCTBYS (POPMHUPOBAHUIO HAIMOHAJIBHOTO CTHUJIS, HAIMOHAIBHBIX XYH0XECTBEHHBIX TPaauIUi,
YTO U ONpPEACIsIET HEMOBTOPUMYIO CaMOOBITHOCTB JIFDOOT0 HApOJHOI'0 MCKyccTBa. TpaauIiMoOHHAs HapoO.I-
Has KyJIbTypa B IIPOIUIOM YHUBEpCAlbHA, ONPEAeIIsisi U PETYJIHPYs BCE acleKThl )KU3HU coobmiecTBa: oopas
KU3HU, POPMBI DKOHOMHUYECKOH NeSITeIbHOCTH, 00bIUaM, PUTYyasbl, aJalTaIlHI0 COIUAIbHBIX OTHOMICHUMN
YJIEHOB COOOIIECTBA M OTHOUICHUS K NMPUPOJIE, MUPY, BEPOBAHUSIM, BEPOBAHUSIM, 3HAHUAM, SI3BIKY U (DOIb-
KJIOPY, B TPAJULIMOHHOM CHMBOJIMYECKOM BBIpa)XCHHHU. B HapoJHOM TBOpPUYECTBE MBI Halle BCETO TyMaeM,
YTO yKpallleHHEe SIBJISICTCS HOCUTEIEM OCHOBHBIX UACH Xy/10)KECTBEHHOH (OpMBI U 0CHOBOH Tpaauuuu. Kor-
Jla YKpalleHHUs Jalle BCEro MCMOIb3YIOTCS KaK IMPEKpPacHbIe yKpalIeHUs B MPO(EeCCHOHAIBHOM HCKYCCTBE,
OHU UTPAIOT 0COOYIO0 POJIb B TPAAUIIMOHHOM MCKYCCTBE, 0COOCHHO KakK A3bIK. OpHAMEHT MPSMO Ha3bIBAETCS
«cnenuduiaeckuM GOITBKIOPOM», UTO YPE3BBIUAHO BaXKHO JUJIS PACKPBITHS ero cMbiciia. Mbl He Oyaem pac-
CMaTpUBAaTh XyJ0KECTBEHHYIO U JYXOBHYIO LIEIOCTHOCTh CAMOT0 YKpalleHHsl, TOTOMY UYTO B JaHHOU CTaThe
3TO HEBO3MOJKHO, TI03TOMY OCTAHOBUMCS TOJIBKO Ha HEKOTOPBIX €ro acIleKTax.

HccnenoBanue BBITOJHEHO B paMKax NMpoekTa MuHHCTEepcTBa 00pa3oBaHMs W Hayku pecrnyOnukn Ka-
3axctad AP09259280 «SI3bIkM Ka3aXCKOW KyJIbTYypPHl KaK OCHOBA 3THHYECKON MACHTHYHOCTH: CEMUOTHKA U
CEeMaHTHUKa.

Kniouesvie crosa: TpaJUIMOHHOE UCKYCCTBO; Ka3aXCKUU OpPHAMEHT; KylbTypa; AeKOPaTHUBHO-NIPUKIIAL-
HOE HCKYCCTBO.

Tlocmynuna 6 peoaxyuro: 05.07.2021.
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«LIVING HERITAGE» AS AN ELEMENT OF THE CONSTRUCTION
OF EDUCATIONAL MATERIAL
(using the example of traditional toponyms)

Abstract

This article considers one of the most important aspects of the intangible cultural heritage of Kazakhstan, which
is expressed in traditional knowledge and customs related to nature and the universe. The study of toponyms as part
of the intangible cultural heritage, a folded linguistic and cultural text or cultural code is part of the training course
«Intangible Cultural Heritage of Kazakhstan», implemented as part of the training of undergraduates in the specialties
of culture and art at the Abai Kazakh National Pedagogical University. At the moment, the scientific community
offers several models/ways to preserve the intangible heritage, which is often called «living heritage». In the context
of the proposed measures, the main one is considered to be its transfer to the younger generation in both formal and
informal contexts. In this article, the authors reveal the content aspects of the considered training course in the field of
traditional toponymy of Kazakhstan, which are presented as part of the educational materials tested in practice. In the
opinion of the authors of the article, the view on toponymy as a science developing at the intersection of linguistics,
history and geography prevails in modern science. But, in our opinion, toponymy has a much larger resource and can
be studied from the standpoint of a cultural and semiotic approach, the foundations of which were laid by the famous
Kazakh scientist M. Sembi. The purpose of this study is to reconstruct the semiotic and symbolic meaning of Kazakh
toponyms on the example of toponyms containing numerals and color designations. The article was prepared within
the framework of the project of the Ministry of Education and Science of the Republic of Kazakhstan AR09259280
«Languages of Kazakh culture as the basis of ethnic identity: semiotics and semantics».

Keywords: «living heritage»; training course; master’s degree; toponyms with numerals and color designations.
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